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All times are EDT 

Abbreviated Program 
Friday, March 19th 

1:00–1:15 Opening Remarks 
 
1:15–2:15 Session 1: Reframing Musicological Practices 

Chair: Dr. James Wright 
Presenters: Valeria Dimitrova, Andrew Hon, Jessie Cox 

 
2:30–3:00 Session 2: Lecture-Recital I 

Chair: Brendan Kent 
Presenter: Hayden McGowan 

 
4:00–5:00 Keynote Address I 

Dr. Karen Fournier 
 
7:00–8:00 Workshop: Improvising on Zoom 

 
Saturday, March 20th 

10:00–11:15 Session 3: Sharing the Music! 
Chair: Parker Nicholls 
Presenters: Jessica Korotkin and Jarred Dunn, Sophie M. Bisson, Anita Pari 

 
11:30–12:30 Session 4: Lecture-Recital II 

Chair: Emily Calongcagong 
Presenters: Jui-Sheng Li 

 
1:30–2:15 Session 5: Film Music 

Chair: Parker Nicholls 
Presenters: Kirstin Bews, Adrian Matte 

 
2:30–3:30 Session 6: Listening & Identities 

Chair: Brendan Kent 
Presenters: Tom McGill, Jeremy Tatar, Diane Kolin 

 
4:00–5:00 Keynote Address II: 

Dr. Philip Ewell 
 
5:00–5:15 Closing Remarks 

 
5:15–7:00 Social Hour 
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Zoom Information 
Please note: All conference proceedings will take place via the following Zoom link. Should there 
be an interruption with the connection at any point, please rejoin the meeting and wait to be 
readmitted. 

 
Zoom Link: https://zoom.us/j/98377418056?pwd=akg5RW02ank0ZVpCR0ZUZVNyNUZIUT09 

 
Meeting ID: 983 7741 8056 

 
Passcode:    304952 

 

Zoom Best Practices 
1. Please remain on audio-mute unless you are speaking. 

 
2. We encourage you to leave your video off during presentations (to save bandwidth). 

Feel free to turn your video on during question periods, breaks, and social events. 
 

3. If you would like to pose a question to the presenter, please type it in the chat window 
and ensure that it is sent to “everyone.” 

 
4. If you would like to speak, please use the “Raise Hand” function and wait to be called 

upon by the session chair. 
 

5. If you have a technical question or issue with Zoom, please find the user named “Tech 
Support” on the participants list and send them a direct message with your question. 

 
6. Should the meeting end unexpectedly for any reason, please go back to the Zoom link 

found above in this program or on the symposium website, and the host will let 
participants back into the meeting to resume conference activities. 
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All times are EDT 

Full Program 
Friday, March 19th 

 

1:00–1:15 Opening Remarks 

1:15–2:15 Session 1: Reframing Musicological Practices 
Chair: Dr. James Wright 

 

Valeria Dimitrova 

From Music to Medicine: Transfer of Motor Skills from Piano Performance 
to Laparoscopic Surgery 

Due to the deficit of knowledge on fine motor skill far transfer from one domain of expertise to 
another, piano performance and surgical training serve as a relevant, interdisciplinary context in 
which to study the transfer of motor skills given both have relatively well-established levels of 
performance and require complex fine motor skills. Musicians tend to demonstrate greater ease 
in all aspects of procedural knowledge, including both motor and non-motor skills. Since the 
surgical community values these same skills, it seems appropriate to link the two in order to 
research transferability of musicians’ motor skills. Previous research in our lab found that 
extensive piano training correlates with greater speed and quality of surgical knot-tying skills. 
However, the short-term two-day timeline was a limitation of the study. Our project builds on 
previous work to address the knowledge gap by measuring a long-term performance curve, 
retention of surgical training and also focusses on laparoscopic tasks. This study compares 
performance curves of two participant groups (pianists and controls) over 5 consecutive days and 
retention one week later, as measured by speed and accuracy of task completion. Since 
laparoscopy involves various concurrent abilities, we also administer a battery of ten 
psychometric tests to isolate and measure specific aspects of non-motor and fine motor skills. If 
a correlation can be found between piano training and the acquisition and longer-term retention 
of new motor skills, this edge may be useful to ameliorate surgical training during a time of 
reduced training hours and resources. 

 
Andrew Hon 

“You closed your eyes, I closed my eyes:” The Opposites and Uniformity 
of David Lang’s the little match girl passion (2007) 

With the flourishing of the Passion genre at the turn of the twenty-first century, there also arose 
a trend in dechristianization of the genre, giving rise to the “non-Christocentric Passion:” literally 
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a Passion with a narrative that is not centered on Christ. One of the most well-known and 
performed settings is David Lang’s the little match girl passion (2007), which takes influence from 
J. S. Bach’s St. Matthew Passion, but “replaces” the suffering of Jesus with that of H. C. Andersen’s 
little match girl. The poor girl, not unlike Jesus in the traditional Passion, is portrayed as an outcast 
of the society. But the allegorical character represents more than an individual in that she 
embodies the lower class that suffers under the capitalist system. Through a retelling of the 
Andersen story in a post-minimalist framework, Lang’s Passion renounces the myth of progress, 
challenges the status quo, and contemplates change. 

 
The original tale by Andersen is one of many opposites: violence and love; poverty and wealth; 
struggle and redemption; life and death. These dualities are largely retained in the little match 
girl passion, mitigated by the uniformity of Lang’s hallmark post-minimalist style. This 
presentation will examine Lang’s Passion focusing on its musical dualities and uniformity. It will 
also illustrate how these opposing and unifying forces can elicit emotional response in the 
listener and create meanings, both musically and extra-musically, in light of social justice issues. 

 
Jessie Cox 

Re-Listening with Julius Eastman 

What does it mean to listen to a composer who is “black to the fullest, a homosexual to the 
fullest?” I am asking this question not so as to listen for a gaysound, queersound, or blacksound, 
but so as to ask, as in both inquire as a line of research, and as in petitioning for another way of 
interacting with both music and identity, and conclusively with listening itself. Any analytical 
project involving a de- colonial, non-racist, queer, etc. stance, requires to re-figure listening. In 
this essay I listen to Julius Eastman’s declaration and his musical works/workings, as a way to 
rethink listening and with such the musical work, the composer and their surroundings/spaces. 
In this sense I rehear listening as an active passivity that allows for the redefinition, requestioning, 
and remattering of what is and what can be(come)—listening as critical theory and practice. In 
this process the labor behind listening, as well as the shape that listening takes is sounded. 

 
When we listen to Julius Eastman as a composer alongside his invocations and declarations, then 
music is changed, then listening is transmorphized and reshaped. In this sense listening to this 
wandering figure is a deterritorializing act that allows for the possibility of discussing and hearing 
the questions posed by queernes, blackness, and genre defiance. When we listen to Black and 
queer then Black and queer can listen. Similar to Julius Eastman I ask what happens when the 
listener can be “black to the fullest, a homosexual to the fullest.” 

 
2:15–2:30 Break 
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2:30–3:00 Session 2: Lecture-Recital I 
Chair: Brendan Kent 

 

Hayden McGowan 

Only traces: Intertextuality, hauntology, and mixed media artistry 

In October 2020, I composed an open-instrumentation piece for pianist Esmée Gilbert titled only 
traces. The piece is notated in an idiosyncratic notation style borrowing from Morton Feldman’s 
graph pieces as well as lead sheet notation. In February 2021, I converted only traces into a mixed 
media ‘music-film’ wherein experimental and intertextual videography integrates with the music 
in service of abstract aesthetic objectives, namely representations of memory, erasure, and 
hauntology. In this lecture-recital I will highlight certain aspects of the film as they relate to these 
broader aesthetic objectives, the techniques used to create the film, and the complementary and 
contrastive relationships present between the film and the music. I will also discuss the efficacy 
of interdisciplinary approaches to artmaking with respect to my recent creative practice and my 
aesthetic preferences. 

 
3:00–4:00 Break 

4:00–5:00 Keynote Address I 

Dr. Karen Fournier 

‘London (Punk) Can Take It’: British Wartime Propaganda as Punk Critique 

5:00–7:00 Break 

7:00–8:00 Workshop: Improvising on Zoom 
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All times are EDT 

Saturday, March 20th, 2021 

 

10:00–11:15 Session 3: Sharing the Music! 
Chair: Parker Nicholls 

 
Jessica Korotkin and Jarred Dunn 

JS BACH: Rhetoric and Creation 

PAPER 1: Rhetorical Analysis in Performance Practice: Bach’s English Suite Nr. 2 BWV 807 
While certain practices intended for historical keyboard instruments do not apply to modern 
pianos, baroque rhetorical phrasing is possible on any keyboard instrument. Deciphering these 
rhetorical units happens by parsing a score for units of meaning at the sub-phrase level. Finding 
rhetorical figures connects the interpreter with rhythmic, textural, and formal elements of the 
English Suite BWV 807 Prelude. Analyzing figurenlehre unravels textural, rhythmic, and harmonic 
detail and sharpens the critical faculties achieved in practice. Bach uses specific figurenlehre for 
transitions, providing continuity or interruption in the concerto grosso form. Finding figurenlehre 
bespeaks Matheson’s metaphorized musical performance as public speech: Introduction, 
Narration, Proposition, Confirmation, Argument, Closing - in musical terms, the process by which 
themes are introduced, developed, and surmised. 

 
PAPER 2: Solo Bach Reinvented: Analysis through Creation 
During the COVID-19 pandemic, JS Bach’s music has provided artists the opportunity to perform 
music in solitude and has sparked a trend of reinventing how musicians present solo Bach to 
audiences. In the past eight months, I have written a set of six “Parody Suites” modelled after 
Bach’s cello suites. This paper outlines my compositional methodology, which has been 
developed through consulting primary and secondary sources detailing patterns in Bach’s 
compositional technique. Composing in the style of J. S. Bach might initially be daunting, but I 
find that his compositional techniques are tangibly synthesizable. Additionally, I will discuss how 
this creative exercise may serve as an important analytical tool for identifying structural, formal, 
and figural patterns in the solo music of Bach. 

 
Sophie M. Bisson 

Creating the Canadian Encyclopedia of Canadian Opera: from collecting 
data practices to digital implementation 

The online Encyclopedia of Canadian Opera aims to be the most comprehensive searchable 
database on the Canadian operatic repertoire. The repertoire, which now counts almost 500 
operas, is searchable via numerous parameters built with the advancement of Canadian opera 
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expertise in mind. The encyclopedia will serve as a tool for all performers, music departments, 
and lyrical companies to discover and perform arias or entire operas. The encyclopedia features 
a ‘submit your opera page’ for composers to submit their work and will feature a built-in 
purchasing platform for scores. 

 
In this presentation, I discuss the challenges and possible solutions for disseminating large-scale 
projects in music and in the humanities in general. Against the backdrop of my experience with 
the encyclopedia, I cover the seemingly small decisions that ultimately help or undermine the 
success of a project, the platforms that are available to disseminate research, the skills required 
to implement data on these various platforms, and existing outlets available to gain experience 
in digital humanities. I combine my experience with the knowledge gained by speaking with other 
musicologists who have also worked on databases and hope that in the current spirit of making 
musicological research more accessible to the general public, this paper can serve others wishing 
to engage in similar work. 

 
Anita Pari 

Spotlighting McGill Student Composers: Inclusivity and Audience Reach in 
a Student-Run YouTube Series 

This paper will discuss the YouTube-based Spotlight Series, an online platform that features 
McGill University student composers and their work. This video series is fully student-run, 
originally conceived and created by members of the McGill Association of Student Composers 
(MASC) in 2020. I am going to explore the ways in which the Spotlight Series intersects with issues 
of inclusivity and audience reach by analyzing and sharing my own experience creating a video 
for the series. 

 
The Spotlight Series’ model guarantees a place to any McGill composition student willing to 
produce a video with MASC. This approach contrasts the competition-based opportunities that 
are more commonly available to composition students. The student-run production of the 
Spotlight Series also opens a space where content can be created with greater detachment from 
(most) students’ habitual adherence to norms of their academic context. Finally, with their 5- to 
8-minute mixture of narration and musical examples, these videos have great potential to reach 
viewers/listeners who might not typically attend a lecture or performance around new music. 

 
In this presentation, I will introduce and share a clip from my own Spotlight Series video, featuring 
my cello sonata “Escape.” This composition is highlighted through musical excerpts, annotated 
score images, and my narrated commentary. I will conclude by reflecting on the aspects of 
MASC’s Spotlight Series that I consider most valuable, framing these conclusions through the 
lenses of inclusivity and audience reach. 

 
11:15–11:30 Break 
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11:30–12:30 Session 4: Lecture-Recitals II 
Chair: Emily Calongcagong 

 

 
Jui-Sheng Li 

The Musical Portrayals of Pierrot 

This lecture-recital will briefly discuss how Pierrot, a character that originated in the commedia 
dell’arte tradition, inspired composers by giving “meaning” to their works. Surveying the solo 
piano repertoires of Karol Rathaus, Cyril Scott, and Igor Stravinsky, I hypothesize that composers 
strategically shaped their musical portrayals of Pierrot in response to their own social and 
political contexts. 

 

The figure Pierrot first appeared as a marginalized peasant in playwright Moliére’s Don Juan in 
the late 17th century (Storey, 2014). His popularity grew such that by the 20th century, images 
of Pierrot were widespread - not only in the theatre but also in visual arts, literature, and music. 

 Interestingly, Pierrot’s personalities also evolved through time. At first, Pierrot was hapless and 
dull, in the early 18th century, he seemed to be a melancholy type, and in the 19th and 20th 
centuries, Pierrot was identified as aloof and detached with an air of lonely pride, self-sufficiency, 
and vulnerability (Carpenter 2010, 7 [sic]). Given the overview that Pierrot’s image has taken on 
multiple meanings over the centuries, it is fascinating to probe into the reason Pierrot gained 
such unprecedented popularity and the motivation behind which composers chose Pierrot as 
their source of inspiration to compose. 

 
In discussing these selected composers’ motivations and approaches in depicting Pierrot, I aim 
to deepen the understanding of multi-layered musical portrayals of Pierrot and highlight the 
works by lesser-known composers such as Holocaust survivor Rathaus and British writer Scott
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12:30–1:30 Break 

1:30–2:15 Session 5: Film Music 
Chair: Parker Nicholls 

 

Kirstin Bews 

God Didn’t Save the Queen: The Use of Music in Sofia Coppola’s Marie 
Antoinette (2006) 

A common critique of Sofia Coppola’s filmography is her meandering narrative style that “goes 
nowhere”. However, Coppola’s work reaches much higher than just the peak of the narrative. 
The life stories and desires of her characters embody a sense of everyday banality, as her shots 
linger like the moments of a still photograph. This style is perfect for periods of long sustained 
silence where the character says nothing, but the music says everything. Perhaps no example 
goes farther than Marie Antoinette (2006) in showcasing the audiovisual relationship between 
narrative and soundtrack. 

 
Coppola’s music supervisor, Brain Reitzell, composed a soundtrack to capture the essence of a 
teen queen who did not follow traditional customs. Classical pieces, like Patricia Mabee’s 
“Sonatas for Harpsichord” and Agnes Mellon’s “Triste’s Apprets, Pales Flambeaux” represent 
Marie Antoinette’s role and royal duties as the Queen of France. Punk pieces from rebels like The 
Strokes and The Cure, call to the relatable notions of teenage angst showcased by lavish parties 
and promiscuity. This paper considers the blend of punk and classical music to emphasize the 
subjectivity of Marie Antoinette’s turbulent life. By examining the audiovisual relationship 
between the historical period drama and the culturally relevant soundtrack, this paper analyses 
the character construction between the scenes with classical styled music, and the scenes with 
punk styled music to comment on the character construction in Marie Antoinette (2006). This 
paper concludes with the importance of using music as a tool for character construction that 
interweaves with a historical narrative in film. 
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Adrian Matte 

Black Power and Second-wave Feminism in Les stances à Sophie: The 
Fantastical Gap, Aesthetic Thickening, and Political Convergence 

Les stances à Sophie is a 1971 dramatic comedy directed by Moshe Mizrahi, featuring a radical 
feminist screenplay by French author Christiane Rochefort and a soundtrack composed by the 
Art Ensemble of Chicago (AEC). The film presents potent critiques of patriarchal gender roles, of 
the institution of marriage, and of materialistic consumer society. 

 
I will discuss how the director’s placement of the AEC’s music and his use of what Robyn L. 
Stillwell calls the fantastical gap reinforce the second-wave feminist politics articulated by the 
screenplay. Next, philosopher Eric Lewis’s concept of aesthetic thickening provides a 
methodology for assessing vocalist Fontella Bass’s important contribution to the soundtrack, 
even as the music’s diasporic aesthetics work to complicate the film’s message. 

 
A superficial reading might well claim exploitation, for jazz has a fraught history of deployment 
in film, often exploited to reinforce essentialist, race-based notions of physicality, sexuality, 
freedom, and otherness—the tools of oppression. In Les stances à Sophie however, the AEC, 
Fontella Bass, Christiane Rochefort, and Moshe Mizrahi collaborate in a concerted effort to turn 
such stereotypes against their oppressors. I contend that in so doing, their film becomes a 
multilayered site of political convergence, a work that challenges normative expectations 
regarding race, gender, and representation. 

 
2:15–2:30 Break 

2:30–3:30 Session 6: Listening & Identities 
Chair: Brendan Kent 

 

Tom McGill 

Fingerprints of Style: Chord/Scale Analysis of Jazz Masters 

This paper explores the chord-scale relationships of six transcriptions of Johnny Green’s 
composition Body and Soul, by the pianist interpreters Bud Powell, Teddy Wilson, Oscar 
Peterson, Art Tatum, Thelonious Monk, and Bill Evans. The methods of substitution, 
reharmonization and scale selection are proposed as key characteristics or a fingerprint in 
defining the style of these jazz interpreters. In a time of much civil unrest, the music of these 
masters broke racial boundaries such as Teddy Wilson with the Benny Goodman orchestra, Bill 
Evans with the Miles Davis group and Dave Young with the Oscar Peterson trio. 
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All chord changes are tabulated from the six transcriptions and compared with the Real Book 
lead sheet as a reference. The resulting chord table is analyzed with respect to the types of chord 
substitution to create a graph of how frequently each interpreter uses each method. Examples 
from the transcriptions clarify the methodology. 

 
In this chord-scale analysis method, the chord sequence, note temporal position, and rhythm are 
removed to enable inferences on the sonority, genre, and mood of the piece based on the 
chord/scale relationship alone. The chord-scale relationships are summarized from the current 
jazz literature and used to identify the scale type selected by each jazz master for each chord of 
the six transcriptions. The frequency of use of each scale by each master is enumerated and 
graphed, revealing their uniqueness and levels of dissonance. Examples are used to clarify scale 
usage, as well as other style characteristics such as comping, clusters, prolongation, 
counterpoint, and melody harmonization with block chords. The graphical results for each master 
is a visualization of their uniqueness to effectively create a fingerprint of their style. 

 
Jeremy Tatar 

Injury, Affirmation, and the Disability Masquerade in Kanye West’s 
“Through the Wire” 

This paper draws upon recent developments in cultural disability studies to present an analysis 
of Kanye West’s song “Through the Wire.” Originally recorded in late 2002 after a near-fatal car 
crash, West rapped the song while his jaw was wired shut while recovering from reconstructive 
surgery. Although his diction is slurred and muffled, the song’s message is of triumph in the face 
of debilitation. In late 2003, West re-recorded the song for release as the lead single of his debut 
album. The only hitch, however, was that his jaw had by then healed: the eponymous wires were 
no longer there. Yet the story remained appealing, and the 2003 version of the song was still 
marketed as the authentic product of physical disablement. 

 
I use the concept of the “masquerade” to unpack West’s performance of disability across these 
two recordings. Related to the strategies of “passing” familiar from queer and critical race 
theories, masquerading involves the public negotiation of a disability identity that deliberately 
obscures its dimensions. Tobin Siebers (2008) identifies two broad strategies: 1) displaying an 
exaggerated version of a disability; and 2) disguising one disability behind another. I explore how 
both versions of the masquerade shape “Through the Wire” in different ways, and argue that 
recognizing West’s masquerade helps reconcile aspects of his disability representation that might 
initially seem disingenuous, and provides a valuable context in which to situate other of his early 
career concerns. 
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Diane Kolin 

Strength for the journey: Music-making and Critical Disability Studies 

It is often assumed that inquiry between music and disability is limited to the field of music 
therapy. I argue that a musician with a disability can develop a strong professional career, 
provided that a key adaptation occurs along the journey. 

 
This paper explores methods employed by professional musicians to succeed in their careers 
despite their disability. It is illustrated by interviews of three different musicians, living in three 
different parts of the world, who chose three different instruments. 

 
After defining what Critical Disability Studies can bring to music by examining the existing 
literature on music and disability, I propose an analytical approach of the three interviews, on 
medical issues, embodiment, perception, adaptation and accessibility. The past, present and 
vision of the future of the three musicians are addressed and show contrasting journeys and 
perspectives. The essay highlights how each artist was able to make use of their own reflections 
on their musical journey. 

 
Based on the three case studies and the literary works already available on the subject, the paper 
finishes by providing a model for reflection to build a bridge between the music field and Critical 
Disability Studies to allow a complementarity that is rarely addressed in both scholarships. 

 
3:30–4:00 Break 

4:00–5:00 Keynote Address II: 

Dr. Philip Ewell 

Confronting Colorblindness and the Myth of Race Neutrality in Music 

5:00–5:15 Closing Remarks 

5:15–7:00 Social Hour 
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Presenter Biographies 
In Order of Appearance 

 

Keynote Speakers 
 

Karen Fournier 

Karen Fournier is on the faculty at the University of Michigan's School of Music, Theatre, and 
Dance, where she is an Associate Professor of Music Theory and the School's Director of 
Research. She works primarily in the area of popular culture and has published the only book- 
length study of the music of Alanis Morissette. She has also contributed articles on various 
aspects of the British punk movement, most recently to Media Narratives in Popular Culture (ed. 
Chris Anderton), The Bloomsbury Handbook of Popular Music Video Analysis (eds. Lori Burns and 
Stan Hawkins), Finding God in the Devil's Music: Critical Essays on Rock and Religion (ed. Alex 
Diblasi), and Beyond 'No Future': Cultures of German Punk (eds. Mirko Hall, Seth Howes, and 
Cyrus Shahan). At the moment, she is completing an essay on trans performers in the New York 
punk scene, to be at the end of the year in Writing HerStories: Women's Rock Memoirs. Fournier 
is also putting the final edits on her second book, on the contributions of women to British punk. 
She is a proud Ottawa native who graduated with a BA (History) from Carleton University back 
when punk was still in its infancy! 

 
Philip Ewell 

Philip Ewell is an Associate Professor of Music Theory at Hunter College of the City University of 
New York, where he serves as Director of Graduate Studies in the music department. His 
specialties include Russian music and music theory, Russian opera, modal theory, and critical- 
race studies. He received the 2019–2020 “Presidential Award for Excellence in Creative Work” at 
Hunter College, and he is the “Susan McClary and Robert Walser Fellow” of the American Council 
of Learned Societies for 2020–2021. In August 2020 he received the “Graduate Center Award for 
Excellence in Mentoring,” which recognized his “ongoing, long-term, commitment to students at 
all stages of graduate research.” He is also a “Virtual Scholar in Residence” at the University of 
the Pacific Conservatory of Music for 2020–2021. As a result of his ACLS award, he is currently 
working on a monograph—to be published by the “Music and Social Justice” series at the 
University of Michigan Press—combining race and feminist studies with music and music 
theory. Finally, he is under contract at W.W. Norton to coauthor a new music theory textbook, 
“The Practicing Music Theorist,” which will be a modernized, reframed, and inclusive textbook 
based on recent developments in music theory pedagogy. 
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Valeria Dimitrova 

Presenters 

 

As a second year M.A. student at the University of Ottawa, Valeria is excited to share her research 
on the art of skill transfer from music to medicine. She has over ten years of bilingual work and 
research experience in music and science and holds two bachelor’s degrees. These experiences 
have shaped her to effectively combine scientific method with humanistic matters to ultimately 
pursue the art and science of medicine. 

 
Andrew Hon 

Hailing from Hong Kong, Andrew Hon is currently a doctoral student in choral conducting at 
McGill University where he studies with Professor Jean-Sébastien Vallée and directs the 
University Chorus. He obtained master’s degrees in choral conducting from Yale School of Music 
(MMA) and the University of Cincinnati (MM), and a BA in music from the University of California, 
Berkeley. Hon has previously served as the Head of Music at Fung Kai Innovative School in Hong 
Kong, Choir Director at St. John’s United Church of Christ in Newport, Kentucky, and a section 
leader/singer at St. Thomas’s Episcopal Church in New Haven, Connecticut, and Marquand 
Chapel at the Yale Institute of Sacred Music. He is currently a pro- core singer at the Church of St. 
Andrew and St. Paul in Montreal, Canada. 

 
Jessie Cox 

“...some of the most experimental music of not just the day but the season... held a listener’s 
attention with surprises and delights aplenty.“ — LA Times 

 
Jessie Cox is a composer, drummer, and scholar, currently in pursuit of his Doctorate Degree at 
Columbia University. Growing up in Switzerland, and also having roots in Trinidad and Tobago, 
he is currently residing in NYC. He has written over 100 works for various musical ensembles 
including electroacoustic works, solo works, chamber- and orchestral works, works for jazz 
ensembles and choirs. As a performer he has played in Europe, Africa, the Caribbean and the 
USA; with musicians from all over the world. His scholarly writing has been published in the 
journal Sound American, and Castle Of Our Skins’ blog, a publication is forthcoming in Critical 
Studies in Improvisation; and he has presented his work at numerous conferences and festivals. 

 
Hayden McGowan 

H. P. (Hayden) McGowan is an award-winning composer, interdisciplinary artist, and academic 
currently studying at the University of Ottawa in the Master of Music Composition program. His 
music has been described as ‘ephemeral’, ‘measureless’, and ‘haunting’, often bringing attention 
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to emptiness and fragility. His work has been influenced by the aesthetics of the Wandelweiser 
Collective, the Cageian tradition, and Jack Chambers. 

 
Hayden earned his Honours Music degree from Carleton University in 2019, studying composition 
under Jesse Stewart, James K. Wright, and Roddy Ellias. He currently studies composition at the 
graduate level under John Armstrong at the University of Ottawa. Hayden co-founded Phase 
Ensemble, a modular new music ensemble currently based in Ottawa, Ontario 
(https://www.facebook.com/PhaseEnsemble). He serves as a board member at Ottawa New 
Music Creators (onmc.info) and Analogue Music Series (@analogueseries). 

 
Jessica Korotkin 

Early Music America scholarship recipient Jessica Korotkin has been featured at the Montréal 
Baroque Festival, Vancouver Bach Festival, Bloomington Early Music Festival, Portland Bach 
Festival, Cleveland Bach Festival and with the American Bach Soloists Academy. She specializes 
in the baroque cello, and also plays a number of historical bowed bass instruments including the 
viola da gamba, violone, and bass violin. Based in Montreal, Ms. Korotkin has performed with 
ensembles such as the Broken Consort, Studio de musique ancienne de Montréal, Les Boréades 
de Montréal and L’Harmonie des saisons. She has been featured as a soloist on a number of 
albums including Mark Maarder’s Contemplation for Strings, and the Broken Consort’s Isle of 
Majesty. Ms. Korotkin served as a summer faculty member at the Cornish College of the Arts 
where she taught a baroque improvisation workshop. Before moving to Montréal to pursue a 
DMus at McGill in historical performance, she held a position as section cellist with the Firelands 
Symphony Orchestra, led by Carl Topilow. Ms. Korotkin earned her BM at the Peabody Institute 
and MM from Oberlin’s Historical Performance Masters Program. In addition to performing, Ms. 
Korotkin is an active composer who specializes in arranging historical music and writing baroque 
inspired music. Her recent accomplishments include a publication with the American Composers 
Alliance, and the “Music from Silence” premiere where she is featured as a composer/performer 
with Earth World Collaborative. 

 
Jarred Dunn 

Pianist Jarred Dunn is a Yamaha Artist. He is a laureate of the Jan Hoffman and Lithuanian Chopin 
International Competitions. He has performed in North America, Europe, Asia, and Australia, as 
a chamber musician, recitalist, and orchestral soloist. He is pursuing his doctorate in piano at 
McGill University where he also teaches piano. He is published in the CMEA and Canadian Music 
Teacher journals. A native of Canada, he studied in Montréal, New York, Katowice and Bydgoszcz. 

 
Sophie M. Bisson 

Sophie Bisson is a PhD candidate at York University. A research associate of the Robarts Centre 
for Canadian Studies and a recipient of the Sunnuz Sarah Taheri Graduate Award in Fine Arts, her 

http://www.facebook.com/PhaseEnsemble)
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work primarily focusses on Canadian opera. She has written and presented on topics that include 
how institutional policies influence the creation of opera in Canada, re-righting the wrongs 
of Louis Riel’s Kuyas, the evolution and thematic of the Canadian aria, and articles on the revival 
of Claude Vivier’s opera Kopernikus. Sophie is the creator and editor of the forthcoming online 
Encyclopedia of Canadian Opera (spring 2021) and her dissertation is concerned with the 
challenges of managing the inherited operatic repertoire. 

 
Anita Pari 

Anita Pari is a composer, pianist, and cellist, currently pursuing a Master of Music degree in 
Composition at McGill University with Dr. Brian Cherney as her supervisor. In recent years, Anita’s 
music has taken inspiration from a variety of themes, ranging from mental illness/mental health 
to the study of birdsongs that she has encountered while birdwatching. In addition to her work 
in composition, Anita frequently performs her own music or interprets other composers’ works 
in concert. Anita holds ARCT diplomas in piano and cello as well as a Bachelor of Music degree 
from Carleton University, receiving the Governor General’s Academic Medal for graduating at the 
head of the 2020 undergraduate class. 

 
Jui-Sheng Li 

Praised as “a musician of integrity and depth” (New York Concert Review), pianist Jui-Sheng Li 
has performed as a recitalist and collaborated with artists and pedagogues across Asia, Europe, 
and North America. He has recently worked as Piano Intern at the Castleman Quartet Program in 
Fredonia, NY, and served as the official pianist at the Asia Pacific Saxophone Competition and its 
Academy in Bangkok, Thailand. 

 
Jui-Sheng is currently on the artist roster of the Lincoln Center Stage and completing a Doctor of 
Music degree (expected May 2021) at McGill University’s Schulich School of Music under the 
guidance of Professors Kyoko Hashimoto and Roe-Min Kok. 

 
Kirstin Bews 

Kirstin Bews holds a Master of Arts degree in Comparative Literature & Art from Brock University, 
and she is currently in her first year of the Music & Culture program at Carleton University in 
Ottawa, Ontario. Originally from the Orkney Islands, Kirstin’s work often focuses on the 
intertextual relationship between music and art. She has shared her research at international 
conferences, including the Popular Culture Association and the American Cultural Association’s 
annual conference, and the Popular Culture Association of Canada’s annual conference. Kirstin 
supports the academic community with her podcast and digital initiative, “What, Like It’s Hard?”, 
that celebrates and explores the academic study of popular music. 
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Adrian Matte 

Adrian Matte is in his final semester of the M.A. program in Music and Culture at Carleton 
University. He is an old-school multi-instrumentalist with decades of experience in music 
education, community music, performance, arranging, and production. His academic research 
interests lie at the intersection of issues of race, gender, and the politics of liberation— 
particularly in cinematic representation and the field of experimental music. 

 
Tom McGill 

Tom McGill is a Phd candidate in composition at York University, Toronto, Canada. His research 
interests are focused on the methods of jazz piano masters. His dissertation, entitled “Original 
Compositions Inspired by the Genius of Bill Evans’ Compositions”, was successfully defended in 
the fall of 2020. The approach investigated Evans’ formulaic methods using analysis based on 
LaRue’s SHMRG, Schenker’s structural breakdown and unique chord/scale techniques. These 
insights created inspiration for his originals. Mr. McGill returned to music academia in 2015 after 
a thirty-year engineering career in computer communications and graphics with some of 
Canada’s leading corporations. 

 
Jeremy Tatar 

Originally from Sydney, Australia, Jeremy Tatar is a PhD candidate in Music Theory at Montreal’s 
McGill University, where he is supervised by Jonathan Wild. His main research interests concern 
rap and hip-hop, and his paper on metric transformations in sampling practice co-won the 
inaugural student award at the 2019 Annual Meeting of the Society for Music Theory. 

 
Diane Kolin 

Diane Kolin is a MA candidate in Musicology in York University, Toronto, Canada. Her research 
interests are diverse and include Critical Disability Studies, Ludwig van Beethoven, and Franz 
Liszt. The study of Beethoven’s deafness and her personal history led to her research in disability 
and music. She is the editor in chief of the Journal of the French Beethoven Society - Association 
Beethoven France et Francophonie. 
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